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FILM S AND EXHIBI TI ONS 
 
2007  For t Point Gallery, Boston, The Fourth Wall, New video installations by Michael Sheridan 

and Andy Zimmermann 
 

2006  Gallar ia 10+36, Medellin, Columbia, Lenguaje Comon, Video Art from the United States 
 

Studio Soto, Boston, Video Art screening of Counter Crisis 
 

G-A-S-P Gallery, Brookline, Feature Artist. Installation of Culture Catchers as part of The Thread 
Counts Project  which brought  together artwork responding to the act of threading and weaving 
through various personal and cultural lenses. 

 

2005  Isabella Stewart Gardner M useum, Boston, Conversations, two versions: 58 and 6 min. A 
visualization of the dynamic collaboration between Indian photographer Dayanita Singh, Italian 
decorative arts expert Fausto Calderai, and designer Andrea Anastasio as they struggle to create 
the show Chairs at the Isabella Stewart Gardner Museum.    

Axiom Gallery, Boston,  Installation of Counter Crisis and Shift. 
 

Coolidge Cinema, Brookline, Public Spaces.  Screening of Counter Crisis in show curated by the 
Judy Rotenberg Gallery. 
 

Doran Gallery, Boston, Bridge:Breech .  In conjunction with the Boston Cyberarts Festival, an 
installation of Distant Views a live multi-channel sound experience of short-wave radio signals from 
around the world.  
 

Bakalar  Gallery, MassArt, Boston.  Feeding the Fire - a multichannel videosonic installation. A 2 
hour and 46 minute experience of a family preparing their dayÕs meal from pre-dawn through mid 
morning in Ahmedabad, India.  

 

2004   Hunger No More, ABC Television, New York, 52 min., Segment Producer.  Stories of people across 
America who have taken up the challenge of eradicating hunger in the U.S. and globally. 

 

  Film One, MassArt, Boston, Art and the Official Eye.  A screening of new media work including 
sound piece: Yes, No, Maybe. 

 

  Sound Studio, The School of the Museum of Fine Arts, Boston. Presentation of new sound work 
including Yes, No Maybe. 

  

  Doran Gallery, Boston, Unsettled Domesticities.  A videosonic projection of Tectonic Shifts - sleeping 
bodies demonstrating their remarkable  capacity to accommodate each other. 

 

  NAO Gallery, Boston, Now Sound. Five evening performances  of contemporary sound art including 
Counter Crisis and scape. 

  

Judi Rotenberg Gallery, Boston, Digitas.  A summer long installation of new video art including a 
plasma screen presentation of Counter Crisis.   

  Paine Gallery, Boston, Midway.  Video/sound projections of Counter Crisis and the Shift series. 
 

  Doran Gallery, Boston, Collaborations. A collaboration with German photographer Arne Reimer on 
an installation of projected images and sound. 

  

2003  Film One, MassArt, Boston, Art and the Official Eye.  A screening of new media work including a 
performance  piece with sound. 

 

  MassArt Gallery, Boston, Haystack 2003, A video and sound installation of the Dirty Dishes series. 
 

  Doran Gallery, Boston, Works on Paper, An exhibit of new photographic work from the Dirty Dishes 
and Holding-on series. 

 

  Doran Gallery, Boston, Start Up, An installation of Culture Catchers, a kinetic and interactive 
sculptural environment filled with sounds from computer controlled short wave radios.  

 

2001  Hunger, 13 min. HungerÕs unconventional filmmaking techniques uses footage from seventeen 
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countries spanning thirty years to document and dramatize the causes and solutions to hunger. 
 

1999  A Fair Share, 12 min.  A working family in Massachusetts is followed from suburban home to 
homelessness.  Under welfare reform they make too much to get public assistance but their low-wage 
income cannot keep up with the cost of living in a booming economy.  

 

1998  The Farmer’s Wife, PBS Frontline and David Sutherland Productions, Boston, , 6.5 hours., Additional 
Editor.  Edited from over 200 hours of footage, the film takes you deep inside the world of a 
Nebraskan farm family as they struggle to keep their farm from bankruptcy and their family from 
disintegration. 

 

1997  United Nations Association Film Festival, Stamford, CA, Screening of Cultivating Opportunity. 
 

International Conference on Child Labor, Oslo, Sweden, Screening of ChildÕs Play. 
 

 Child’s Play, 12 min.  Four children in Sialkot, Pakistan, show us their daily lives and tell us why they 
work stitching soccer balls.  The film argues that to eliminate child labor viable economic options must 
be created so that parents can afford not to have their children work.  
 

Cultivating Opportunity, 28 min. Farmers in two vastly different worlds -- Mozambique and the 
United States -- demonstrate similar solutions to the hardships of hunger and poverty in their 
communities.  Their successes offer hope for poor people worldwide.  Distributed by Bullfrog Films.  

 

1996  Community, 24 min. A young Bangladeshi couple, along with their fellow villagers, transform 
themselves from beggars into business people and simultaneously establish new relationships between 
men and women.  Translated into 17 languages and distributed worldwide by Bullfrog Films, Oxfam 
America and the International Committee for the Red Cross.  Broadcast on PBS as part of special: 
Beyond Beijing: Women and Economic Justice. 

 
AWARDS AND REVI EWS 

 

2007   Fulbr ight Senior  Scholar , Indonesia. A year long scholarship to teach and work on new   
  filmmaking projects. 
 

2006  Nomination, 2006 Artist Prize, Institute for Contemporary Arts, Boston, MA  
 

  Ar tsEditor , February, review of Culture Catchers at G-A-S-P Gallery 
 

2005  Big Red and Shiny, December, review of  Feeding the Fire and Forever More 
 

The Boston Globe, February 18, review of Chairs, Isabella Stewart Gardner Musem 
 

1999  Honorable Mention, A Time to Act for Family Farms, EarthVision 99, Santa Cruz, CA 
 

1998  Booklist, May, review of Cultivating Opportunity    

MC Journal, May, review of Cultivating Opportunity 
 

1997   Honorable Mention, Cultivating Opportunity, Columbus International Film and Video Festival, 
Columbus, OH  

 

1996  Silver  Apple, Community, National Educational Media Network, San Francisco, CA 
 

Library Journal, September, review of Community  Ò...powerful and inspiring...a marvelous tape, 
technically and educationallyÉÓ  
 

Video Librarian, March, review of Community 
 

School Library, October, review of Community 
 

ADDITI ONAL  EXPERIENCE 
 

1995-   Freelance Production Work.  Producer/Director, videographer and editor for numerous clients 
including:  The National Association of Social Workers, Benton Foundation, World Development 
Productions, Z-Media, Pinball Productions and Harvard-Smithsonian. 

 

1975-  Freelance Photographer.  Publication photography for non-profits including numerous photo-essays 
and covers.  Photojournalism credits include The London Times and The Guardian.  

 

1999-2000 Photo Str inger , Associated Press, Boston Bureau  
 

1993-1997 Director  of Documentary Productions, Oxfam America, Boston   
  Co-founded and lead Oxfam AmericaÕs documentary production unit.  
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1995   Curator , New York University, Glucksman Ireland House, New York 
   Film and Video program for the International Conference on Hunger.  

 
TEACHING EXPERIENCE  

 

2006-present Academic Specialist, Department of Cinema Studies, Nor theastern University 
2001-2006 Adjunct Faculty, Northeastern University  

Departments of Visual Ar ts, Communications and Cinema Studies, Boston 
 

TV Field Production:  A hands-on introduction to video as an art form and communications tool. This 
course is a comprehensive introduction to effective video production and includes lectures, screenings, 
and student presentations on film theory, language, genres and storytelling. 
 

Studies in Documentary Production: Cinema Verité and Direct Cinema:  An advanced production 
class emphasizing the social, cinematic and technical forces behind the development of these film 
forms in the United States and Europe.  
 

Film Analysis: This course covers the basic elements of narrative f ilm, form and style. Students are 
expected to become familiar with different aspects of story structure, cinematography, sound, and 
editing, as well as the various ways in which these elements are integrated in f iction f ilms.   

History of Sound in Cinema: A historical and theoretical journey from silent films to surround sound 
cinema. Students listen to and watch seminal films from all genres that have played an important role 
in the development of sound in cinema.   

 

2000-present Seminar  Presenter , Harvard University, Kennedy School of Government, Boston 
 

Using Video for Policy Change:  A bi-semester seminar on traditional and alternative approaches to 
using video as a tool for change.  The sessions include discussion of storytelling principles, advocacy 
strategies, consideration of audience, and production techniques.  

   

2006-present Massachusetts College of Ar t, Department of Graduate and Continuing Education, Boston 
   

Documentary Production: Covering the fundamental principles and techniques of documentary 
production. Students work in a variety of styles including cinema-verite, personal, traditional and 
experimental and produce a series of documentary shorts. 

    

   Avid Editing: A comprehensive introduction to professional editing with Avid hardware and software. 
 

1995-2002 Instructor , Boston Film and Video Foundation, Boston 
 

Developed and taught a comprehensive six course post-production curriculum for the independent 
filmmaking community.   

 

2000  Instructor , Cityscape Motion Picture Education, Boston 
 

Documentary in Action:  A semester long investigation of documentary theory and practice.  Students 
read critical and analytical materials on the subject in preparation for weekly screenings and 
discussions.  The class produced a documentary on affordable housing. 

 
EDUCATI ON 

 

2005   Massachusetts College of Ar t, Boston, MA 
  MFA, Studio for Interrelated Media 
 

1989  Connecticut College, New London, CT 
  BA, History 
 

1987-88  Tr inity College, Dublin, Ireland 
  Study Abroad, European History and Philosophy 


